For Notre-Dame du Haut

Composed by Tree Burton

For soprano, bass flute, cello and singing bowls

First performed at the Chapel of Notre-Dame du Haut, 29 July 2023
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*freely explore pitches (including microtones) from G 1/4 b to G 3/4 # P
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chance 'reading' of 'stars' (uniform dynamic across all parts)
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B Repeat freely. Individually vary the tempo and duration but retain the order of notes.
Replace any pitch with microtone, semitone or tone either side of given pitch.
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freely fluctuate in pitch around A4
not too large a register
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register opens up
freely leap around E4-E5

21
3 o —37 3
. ] . ] — —] . -\ | r—
TP
S. r ¢ o /o o oo /o oie s e [ o o o @
[
mi - ere - mi- ere e-e-lum e-e 1 ere 1 lum cho-re-graph-ie
'singing'
*
SB. HH—e o
*%
A
(sul D) o
* i
Vc. /F—o© =
* do not expect an entry on the downbeat, just enter as soon as is comfortable after the page turn
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freely choose vowel sounds
pitched more freely around C5 but with some leaps
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* tremolando between the open string and harmonic
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* Listen to each other and aim for a dynamic balance, with some swells where it feels appropriate.
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* Freely alternate between double stop trem, single open D and single harmonic. Move between harmonics
on the G and D strings. Introduce light, gentle glissandi as and when feels appropriate



