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Stevenson and Conrad: Writers of Land and Sea
Preface

This volume was proposed as a result of the conference that Linda Dryden convened in Edinburgh in 2004 entitled Stevenson and Conrad: Writers of Land and Sea. The event attracted contributors from institutions around the world: from Italy to Hong Kong; from Germany to Australia; from Canada to Ireland; and from New Zealand to the UK. Stevenson was more thoroughly represented than Conrad amongst the delegates because this was the third biennial Stevenson conference. Nevertheless, the papers embraced the dual author spirit of the event resulting in some excellent meditations on how to think about Conrad in the context of Stevenson and vice versa. Stevenson has been mentioned in connection with Conrad in the past, but only in passing: it was evident that the papers submitted to the conference broke new ground by focusing on Stevenson’s legacy and his influence on Conrad. 

Another reason for considering the two together is to continue the rehabilitation of Stevenson’s reputation. With Edinburgh now a UNESCO City of Literature it is inevitable that  attention will focus on Stevenson as one of the city’s most famous literary sons. It is therefore important to guard against being carried away by the more stereotypical cultural inheritance in which Stevenson becomes part of a Scottish ‘Occidentalism’ (to steal an idea from others, responding to Said). Rather than allow Stevenson to represent a sort of post-Kailyard Scottishness, we need to consider him in the wider context of his contribution to our Western literary inheritance. Within that context we can see Stevenson as one of Conrad’s immediate precursors. 

Linda Dryden

Stephen Arata

Eric Massie
Introduction: Writers of Transition

It is often argued that Joseph Conrad inaugurated literary modernism with his chilling tale of Belgian imperialism in Africa, Heart of Darkness, first published in Blackwood’s Edinburgh Magazine in 1899. Yet no genre or new literary tradition has a unique starting point: modernism grew out of a variety of literary genres, cultural changes, and social and political movements. Our literary traditions, like our culture, are contingent upon literary history, and the history of ideas, as well as cultural shifts and historical events. Consequently, we cannot dismiss the debt that Conrad owed to writers like Robert Louis Stevenson, even as we recognize Conrad’s contribution to the development of literary traditions. Had Stevenson and Conrad ever met they would not have had a good gossip about romance, but they may well have chatted about the sea, the Far East, and mutual friends. Such a conversation never happened of course: Stevenson died in Samoa in 1894, aged 44; Conrad was a merchant seaman until the publication of his first novel, Almayer’s Folly, in 1895. Yet, in Stevenson’s tales of human duality, dark passions, and colonial skepticism there is a cross over between high Victorian literature and the birth of modernism. This transition deserves exploration. 

The life experience of both writers reveals similarities: as a young man, Stevenson was exiled from his native Edinburgh through ill health, seeking congenial climates in France, Switzerland and, in pursuit of Fanny Osbourne, in America. Conrad went to sea at seventeen and experienced Europe’s far-flung empire. He never returned to live in his native Poland. Both became writers in exile, adopting a new country and a new culture: after years of wandering, Stevenson settled in Samoa and never saw Scotland again; Conrad established himself in England and chose to write in English, his third language.
 As itinerants and exiles Stevenson and Conrad had much in common, although they were very different kinds of exiles: Stevenson was forced abroad through ill health, while Conrad had pressing political reasons for leaving the Ukraine. They were both friends with Henry James, though Stevenson regarded James as an equal, while Conrad was more deferential, referring to James as “cher maitre” in their correspondence. After all, when Conrad arrived on the literary scene James was a much more powerful figure than he had been in Stevenson’s day. Stevenson was a close friend of W. E. Henley, and it was Henley who published The Nigger of the “Narcissus” (1897), marking a breakthrough in Conrad’s writing career. Both were acquainted with J. M. Barrie; Sidney Colvin was a mutual friend and admirer; and S. S. McClure published both authors and visited Stevenson at Saranac. 

The literary connections do not end there. In 1892 John Galsworthy and Ted Sanderson set out to visit Stevenson at Vailima; on their return journey in March 1893, having failed to reach Stevenson, they boarded the Torrens at Port Adelaide, and encountered Conrad as first mate (Karl, 321-3). Galsworthy and Sanderson became lifelong friends, thus linking Conrad with Stevenson by association at least. The connection is tenuous but tantalising in suggesting the proximity of the two writers. During a previous voyage to Australia in 1892 Conrad sealed his literary career by showing an early draft of Almayer’s Folly to a young Cantabrigian on board the Torrens. W. H. Jacques was probably the first person to read any of the story and his positive response, according to Frederick Karl, inspired Conrad to persevere (Karl, 319-21). That Conrad met Galsworthy and Sanderson is noteworthy because at this point Stevenson was engaged in just the type of subversive imperial fiction that would inaugurate Conrad’s literary career. 

A more sober personality than Stevenson, Conrad sought the status of an English gentleman. Stevenson was, by nature, flamboyant: his distinctive style of dress, lanky frame, and peripatetic lifestyle signalled a bohemian and artist with exotic tastes. Compared with Conrad’s conservatism, Stevenson cut a striking figure: pictures from Samoa reveal an exotic, often unkempt, Stevenson surrounded by the assorted relatives of Fanny whom he supported, along with his widowed mother. Their adopted countries reflected a radically different direction in later life: Stevenson opting for the exotic climate of Samoa, and Conrad, the temperate climate of rural southern England. Stevenson and Conrad shared an experience of the exotic and the tropical that resonates through their work. It was this, and the Eastern locations featuring so vividly in Stevenson’s late works and Conrad’s earliest that united them in the popular imagination.

 While Conrad conversed with Galsworthy and Sanderson on the Torrens, Stevenson was finalising The Ebb-Tide (1894). Writing to James in June 1893, Stevenson acknowledges its bleak atmosphere: “My dear man, the grimness of that story is not to be depicted in words. There are only four characters, to be sure, but they are such a troop of swine!”
 Much the same applies to Conrad’s early Malay tales, and indeed later novels like Victory (1915), and The Rescue (1920). Subverting the myth of the rectitude of the imperial adventurer, with Davis, Herrick, and Huish, Stevenson creates the type of degenerate self-seeking outcasts that Conrad imagines in Almayer and Willems. As early as Treasure Island (1883) Stevenson’s notion of adventure is far more circumspect than that of R. M. Ballantyne, G. A. Henty or H. Rider Haggard. Far from being the celebrated writer of boys’ adventure tales, Stevenson infused his stories with the subversive themes and compromised “heroes” that is the familiar territory of Conrad. On the eastern edge of the southern hemisphere in 1892-3 Stevenson and Conrad were inspired to write the type of fiction that heralded a break with the bluff confidence of Victorian imperialism, and anticipated the dawn of literary modernism. 

Because of their exotic tales, early readers of Conrad drew comparisons with Stevenson: the anonymous reviewer of An Outcast of the Islands (1896) in the Spectator famously suggested that Conrad could become “the Kipling of the Malay Archipelago,” comparing the novel to a Stevenson story “grown miraculously long and miraculously tedious” (Sherry, 61). Despite deploring such comparisons, when Conrad collaborated with Ford Madox Ford on Romance (1903) their intention was to write an adventure novel that “would tap the audience for Stevenson, Anthony Hope, and Rider Haggard” (Karl, 438). Conrad, aware of the financial rewards, wanted to emulate Stevenson’s success, even while deprecating his reputation. Upset with Ford’s comments about Romance, Conrad complained: “Sneers at collaboration—sneers at those two men who took six years to write ‘this very ordinary tale’ whereas R.L.S. single handed produced his masterpiece etc etc.” (Karl, 549). Conrad is nettled by the implication that Stevenson wrote a better romance in a much shorter period; but the comparisons were hard to ignore, even for Conrad, especially given Romance’s poor reaction compared the runaway success of Treasure Island. 

Conrad struggled against Stevenson’s reputation: he wrote to J. B. Pinker on 8 January 1902: “I am no sort of airy R. L. Stevenson who considered his art a prostitute and the artist no better than one” (Karl, 462). Yet an unsigned review of Typhoon (1903) in the Speaker hails Conrad as Stevenson’s successor: “There are times in reading his work when we think that Stevenson with new experiences has taken up his work when it broke off in his noble fragment Weir of Hermiston” (Karl, 546). Conrad was angered by such comparisons. His comment to Alfred Knopf in 1913 suggests qualified admiration, but ultimately an attempt to supersede Stevenson rather than emulate him: “When it comes to popularity I stand much nearer the public mind than Stevenson who was superliterary, a conscious virtuoso of style; whereas the average mind does not care much for virtuosity” (Karl, 733). If Conrad means that Stevenson was a dilettante he would have said so.
 He probably means that Stevenson saw himself as a connoisseur of style, who pitched his art beyond the commonplace. Yet the statement is odd: Stevenson enjoyed more popularity with the reading public as a writer of children’s verses and boys’ adventure fiction. The literary public (or the literary and educational establishment) valued Stevenson above all as an essayist, and it is perhaps this that Conrad alludes to. We can understand Conrad’s statement better in context: in 1913 he was poised to finally break into the popular market with Chance, but success was yet to come. Conrad responds at length, over three pages, to Knopf, his enthusiastic advocate at Doubleday. He was trying to persuade Knopf to press his case over Chance with Doubleday, which Knopf duly did. Conrad advocates himself at the expense of Stevenson, for the purposes of self-publicity, envious of Stevenson’s reputation, but resistant to attempts at artistic comparisons.

This issue of style is critical: while Conrad denigrates Stevenson, he was himself conscious of how he wrote, despite his own style being quite different, even experimental. Conrad was himself a “virtuoso” if not of style, then at least of method, as H. G. Wells later explained in his Experiment in Autobiography (1934):

[I]t was all against Conrad’s over-sensitized receptivity that a boat could ever be just a boat. He wanted to see it and to see it only in relation to something else—a story, a thesis. And I suppose if I had been pressed about it I would have betrayed a disposition to link that story or thesis to something still more extensive and that to something still more extensive and so ultimately to link it up to my philosophy and my world outlook.
 

What we can deduce is that Conrad is trying to position himself within a new breed of writers, as distinct from the older generation of “Victorian” writers, amongst whom Stevenson was then a leading light. Stevenson suffers in Conrad’s estimation by the very fact of his historical proximity, both to the nineteenth-century literary scene and to Conrad’s modern world, not to mention in relation to the literary marketplace. The benefit of hindsight allows these proximities to be seen, as contemporary critics had noticed, as linking rather than sundering them. He may have resented comparisons, but that Conrad was always looking over his shoulder at Stevenson reminds us of the need to consider these two writers as near contemporaries. It is thus the intention of this collection of essays to probe the Stevenson/Conrad nexus to produce new understandings about the proximity of two of the most famous writers of the late nineteenth century. 

Writing Twixt Land and Sea

Colonial scepticism in the Beach of Falesá (1892), pessimistic reflection on the Englishman in The Ebb Tide, and the startling representation of duality in Strange Case of Dr Jekyll and Mr Hyde (1886), signal Stevenson as a writer of transition. Stevenson remained unconvinced by the certainties of much of the literature of the Victorian tradition, favouring darker themes and approaches that anticipate Conrad. Frederic Jameson recognises a tentative connection, arguing that Conrad’s work spills “out of high literature into light reading and romance.” Although he fails to register the more serious tone of Stevenson’s work, perpetuating the misreading of his vocation as a writer of light literature, Jameson locates Conrad as “floating uncertainly somewhere in between Proust and Robert Louis Stevenson” (Jameson, 206). This is perhaps a problematic statement and it is one that some of the authors in this volume seek to address by way of positioning Stevenson as a modernist.

In 1931 J. B. Priestly said there was “nothing Victorian about the way in which Robert Louis Stevenson … tells a story” (Priestly, 117). Priestly is aware of Stevenson’s post-Victorian sensibilities, yet only recently has he been recognised as more than a writer of boys’ adventure. Interest in influences on Conrad’s imperial fiction has done much to enhance Stevenson’s reputation for subversive tales of Empire. However, we need to look beyond his exotic tales to realise the full impact of Stevenson’s vision on subsequent writers. The dark tones of Stevenson’s novels, and his troubled dualism counter the positive outlook of the high Victorian novel where closure generally means retribution for the villain, and reconciliation and a positive future for those who struggled in adversity. The psychological preoccupations of Jekyll and Hyde and The Master of Ballantrae (1889), and the subversive messages of his adventure fiction, including Treasure Island, indicate a writer struggling with competing impulses, and problematizing the confident voice of late nineteenth-century imperial ideology. Recognizing Stevenson’s vision as symptomatic of fin de siècle disillusionment and uncertainty, moves us beyond the traditional reception of his fiction as “light literature” and into the murkier sensibility of emergent modernism: it is here that Stevenson and Conrad interconnect providing a rich source of critical inquiry. 

Stevenson’s tales of fatally flawed, divided human beings struggling to reconcile savage instincts with civilized values anticipate the appalling career of Kurtz in Heart of Darkness.
 Like Jekyll/Hyde, Kurtz is a man of conflicting impulses, ultimately succumbing to an innate savagery, his “Hyde.” Jekyll’s dilemma defines a fin de siècle realization that the integrity of the self is in doubt. After the 1885 W. T. Stead exposé of child prostitution, and the “Cleveland Street affair” of 1889, where aristocratic Londoners procured “rent boys,” Victorian belief in the “gentleman” was severely shaken. A decade later, the fictional horrors committed by Jekyll/Hyde and the actual horrors perpetrated by late-Victorian “toffs” are amplified in Kurtz, an imperial adventurer-gone-wrong. Kurtz is no “toff,” but like Jekyll he uses (and abuses) the language of philanthropy. Like Stevenson’s doppelgänger, Kurtz demonstrates that the most upright citizen is prone to the basest of actions. Such realisations strike at the heart of Victorian confidence, exposing the fault lines in the imperial project and suggesting that the European imperialist is no better than the “native” he seeks to subjugate. Just as Jekyll unleashed a primitive, savage self that was as much a part of his identity as the urbane doctor, Kurtz succumbs to the repressed savage in his own psyche

Identity is critical for both Stevenson and Conrad. Kurtz is thought to be a journalist or a painter, but his true identity is elusive: “even the cousin … could not tell [Marlow] what he had been–exactly” (HD, 71). This uncertainty signals Kurtz’s kinship with Jekyll, the good citizen “gone bad,” though we might differentiate by suggesting that Kurtz’s identity was always slippery, whereas the respectable gentleman Jekyll enjoying immoral pleasures was widely recognised, if not publicly acknowledged. Conrad, like Stevenson, recognized the multi-faceted nature of human identity, the possibility that the most apparently respectable, upright citizen could succumb to the most primitive urges. Kurtz’s eloquence, and high imperial project—“he could perform a power for good practically unbounded”—is in stark conflict with his postscript: “Exterminate all the brutes!” (HD, 50-51). This inner contradiction suggests a literary inheritance from Jekyll: dwelling within Kurtz are the twin impulses that drive Jekyll’s his weird experiment. Kurtz’s inability to reconcile these leads to a psychological “horror,” but Jekyll devises his own means: 

If each, I told myself, could but be housed in separate identities, life would be relieved of all that was unbearable; the unjust might go his way, delivered from the aspirations and remorse of his more upright twin; and the just could walk steadfastly and securely on his upward path, doing the good things in which he found his pleasure, and no longer exposed to disgrace and penitence by the hands of this extraneous evil.
 

Realizing that “man is not truly one, but truly two,” and that it “was the curse of mankind that these incongruous faggots were thus bound together,” Jekyll anticipates Kurtz’s dilemma.
 Hyde murders Carew revelling “in the same divided ecstasy of mind, gloating on [his] crime, light-headedly devising others in the future.”
 With similar remorselessness Kurtz rejects Marlow’s efforts to save him and crawls like an animal back into the jungle. Within the gothic tradition, Stevenson imagines the physical manifestation of an inherent evil; Conrad, the modernist, imagines the self-destructive struggle when contained within the bodily frame and a psyche with no recourse to the preternatural, but the results are equally catastrophic. 

Stevenson’s novel is rooted in the doppelgänger tradition of gothic literature, such as Hoffmann, Melville, and Poe, and in the Scottish romance tradition, notably Hogg’s Private Memoirs and Confessions of a Justified Sinner (1824), but it is a distinctly modern novel.
 It builds on the light-hearted gothic of The Dynamiter (1885) through its metropolitan location and preoccupations with shifting identities. While The Dynamiter is a satiric romp through the streets of London, its theme of urban terrorism anticipates Conrad’s chilling tale of murder, espionage, and heartless political expediency, The Secret Agent (1907). The anxieties of the fin de siècle, the recognition that the foundations of Victorian self-belief and self-justification were exhibiting a dangerous fragility, are detectable symptoms of modernity in Stevenson. They are ominously present not only in his metropolitan fiction, but also in colonial tales like The Ebb-Tide and The Beach at Falesá. Breaking from the constraints of Victorian realism, Stevenson prepares the way for Conrad’s modernism through his tales of urban terror and imperial misadventure. 

Stevenson’s colonial fiction demonstrates the skepticism that characterizes Conrad’s early imperial novels. The ne’er-do-wells of The Ebb-Tide anticipate Conrad’s self-regarding failed adventurers trapped in an outpost on the Malay Archipelago, or Kayerts and Carlier, in their forsaken corner of Africa. Attwater possesses the sadistic tendencies and will-to-power that make Kurtz so notorious. This story of a recluse on a Pacific retreat invaded by three degenerate Europeans provides a template for Conrad’s Victory (1915), and  prefigures H. G. Wells’s sordid parable of human animalism, The Island of Dr Moreau (1896).
 Treasure Island registers a subversive message about the nature of heroism and gentlemanly conduct. Inverting the romance and adventure formula, the villain Long John Silver, has a charisma usually reserved for heroes and evades retribution and to live an exotic life of exile.  

This human duality resonates through some of Conrad’s short stories, notably “The Secret Sharer” (1912) where Leggatt, a man who inadvertently commits murder, is a reminder to the tale’s captain/narrator of his own complex self. Like Silver, Leggatt is a criminal who escapes retribution by setting out sea to seek permanent exile. Both stories chart a journey of self-discovery for protagonists who are confronted with evidence of the appeal of the darker self, an appeal that Jekyll understood only too well. Psychological exploration is complemented by instances of the supernatural in both authors. The Scottish romantic tradition finds expression in the gothic tones of The Master of Ballantrae, a story of obsession, paranoia and revenge, tinged with suggestions of demonic possession; in “Markheim” (1884) and “Thrawn Janet” (1881); and most obviously in Jekyll and Hyde. Conrad treats these themes with a lighter touch in “Karain” (1898), but in The Nigger of the “Narcissus” there is a sense of possible darker forces at work. Conrad rarely employed the psychological horror of the supernatural as overtly as Stevenson, but his explorations of superstition, obsessive personalities, and doppelgängers signals his debt to those who used the romance and the gothic as vehicles into the psyche. 

Like Conrad, Stevenson was never shackled to the demands of the Victorian novel. As Priestly suggested, Stevenson was more of a modernist than a Victorian: he inscribed in his fiction a troubled response to the metropolis long before the doubts and fears of Conrad’s metropolitan fiction emerged. Stevenson knew the darkness and disorder that dwell in the heart of humanity and explored that theme, sometimes playfully, but often in the ominous tones that are symptomatic of a post-Victorian sensibility. For this reason it is vital to move beyond the reductive categories within which Stevenson has been confined. This collection of essays is testimony to the fact that, despite Conrad’s reservations, and despite the fact that Stevenson died before he could have read a word written by Conrad, they share an inheritance and an artistic vision that merits substantial investigation. It is the object of this collection to do just that, and in doing so to breach the barriers that have for so long separated the work of Stevenson and Conrad. 

Stevenson and Conrad: Writers of Land and Sea

The essays that follow explore in detail the issues discussed above, helping us to understand the shared traditions out of which Stevenson and Conrad emerged. In some cases it is thematic similarities that the essays highlight, in others it is differing approaches to subject matter, and in other cases the essays deal with the writers’ treatment and use of historical events. Thus the essays here that take a historicist approach attempt to recuperate the cultural climate of late nineteenth-century England and refract the narratives of Stevenson and Conrad through the lens of a recovered history. In other places we find stories and novels linked through theoretical argument in stimulating new juxtapositions of narratives; but in each essay what we find is a keen awareness of the value of undertaking a project that links these two authors. 

Richard Ambrosini opens the volume by foregrounding Stevenson within the late-Victorian canon and demonstrating that his proximity to Conrad, both historically and in terms of his aspirations for his fiction, is far greater than has previously been acknowledged. Indeed Ambrosini sees in Chance a ‘brazen attempt to exploit Stevenson’s fame’. In questioning the validity of the modernist canon, this essay repositions the two authors, arguing that they both cross artificially imposed literary boundaries. Eric Massie agrees with Ambrosini’s arguments, applying them specifically to The Ebb Tide and Victory. Massie’s project to rehabilitate Stevenson echoes Ambrosini, but focuses on two imperial fictions that reveal Conrad’s debt to Stevenson. By providing a detailed examination of the premises on which this volume is based and Ambrosini and Massie deftly set the tone for much of the critical appraisals that follow.

Laurence Davies’ essay is “a contribution towards a history of social doubling and the social double.” Davies charts how the doppelganger motif highlights social and political concerns in the novel. Exploring the many possibilities of doubling in Stevenson and Conrad, Davies says: “the history of reading works such as the Strange Case and “The Secret Sharer” is as much a narrative of the One and the Many as it is of the One and the Dual.” Andrea White’s essay takes the unusual angle of comparing a Conrad tale set on the island of Mauritius with Stevenson’s famous urban gothic novel, Jekyll and Hyde. White’s argument is based on the Derridean notion that acts of exclusion illuminate our understanding of the organizing structures of our experience, and on Lacanian theories of self-recognition. Ultimately White demonstrates how even in an outpost of Empire the metropolis insinuates itself into the individual psyche and compromises the desire for a unified self.

Jane Rago’s essay deftly links Heart of Darkness with The Suicide Club through theories of evolution and degeneration as used in the language and assumptions of the homosocial worlds of both texts. Weaving approaches to imperial discourse with references to the social and sanitary investigations by welfare reformers like Charles Booth, Rago reveals that male opinions and behaviors in these texts are informed by the scientific and evolutionary theories of the nineteenth century. In similar vein, but using historical events to shed light on dominant ideologies, Deaglan O’Donghaile’s essay places The Dynamiter and The Secret Agent within the cultural context of nineteenth-century Irish political terrorism and unrest. As well as offering us fascinating insights into the historical events on which the novels are based, O’Donghaile gives us compelling reasons for regarding them as  illuminating in terms of the effects of, and responses to terrorism. 

Ann Colley’s essay employs a historicist approach to critique the allusions to cannibalism in Heart of Darkness and In the South Seas. Colley’s premise is that Stevenson relied on his own experience and research on Samoa for his accounts of cannibalism, while Conrad used anthropophagy to infuse his narrative with gothic horror. Continuing the imperial theme, Monica Bungaro examines the same texts emphasizing the imperial encounter with the “other.” Bungaro demonstrates how in both texts the relationship between cultures becomes one of exchange and will-to comprehend and assimilate the culture of the “other.” Despite the fact that what Stevenson sees is an ‘interpenetration of cultures’ as opposed to Conrad’s ‘plurality of cultures’, Bungaro’s conclusion is that both recognize the innate humanity of the “other” rather than his/her difference. Robert Hampson’s concerns in Treasure Island and Victory include place and space, maps and topography. Taking the notion of reading in its widest sense, reading maps, signs and imagery is for Hampson an integral part of the creation of Treasure Island. On the other hand, he decodes the homosocial world that Jim Hawkins inhabits as part of its credentials as a Bildungsroman. 

Robbie Goh moves the discussion from cross-cultural encounters to the spaces in which those encounters take place. Goh draws our attention to the various, and variously signifying, liminal spaces that so fascinated these writers and which seem to proliferate especially in their South Sea tales. Liminality and the sea provide the starting points for Nathalie Jaëck’s exploration of the formal and stylistic innovations that mark Stevenson and Conrad as ‘transitional’ writers. In Jaëck’s reading, however, the sea becomes a metaphor for the openness and indeterminacy that characterize texts such as Treasure Island and Lord Jim. In showing both the fragility and the ingenuity of their textual ‘paperboats’, Jaëck provides a model for rethinking the movement from Victorian realism to High Modernism.

Martin Danahay revisits the topos of the doppleganger in order to reveal significant differences in Conrad’s and Stevenson’s respective attitudes towards the self, the city, and the possibilities of community and human connection. It is perhaps, Danahay implies, a mark of the generational gap between the two writers that Stevenson’s stories display a residual attachment to traditional ‘bonds of obligation’ between human beings while Conrad’s tales stress the inevitability of human isolation in the search for authenticity. Questions of psychology and of liminality come together in Stephen Donovan’s investigation of spiritualism in relation to the works and lives (and even, perhaps, the afterlives) of our two authors. Like Danahay, Donovan provides evidence of a generational rift between the two writers. Stevenson remained open, in a way seemingly unavailable to his Modernist successors, to the possibilities – aesthetic as well as social – suggested by spiritualist endeavors. Conrad, bound by what Donovan calls a ‘patrician view’ of his literary calling, shied away from the vulgarities and crankeries associated with much paranormal research in the period. 

Finally, Nancy Bunge puts Conrad and Stevenson in exhilarating dialogue with two twentieth-century figures whose theoretical paradigms did much to shape modern understanding of the artistic imagination, Sigmund Freud and Carl Jung. Using Jekyll and Hyde and Heart of Darkness as test cases, Bunge aligns Conrad with Freud in their shared understanding of the nature of human evil, while Stevenson’s views on evil are shown to parallel those of Jung. In each case, however, Bunge shows the artistic imagination working flexibly, subtlely, and at all times incisively, in its exploration of human nature in ways that exceed scientific paradigms.

� Conrad’s choice of English for his writing caused some accusations of betrayal of his native country and its language. See Karl , pp. 9-15 for the history of these accusations. 


� Reprinted in  Hammond, p. 75. 


� “Dilettante” is one of the definitions of “virtuoso,” but that hardly applies to Stevenson, and it would not seem to be what Conrad had in mind. 


� Autobiography, p. 619. 


� Much of the discussion of Heart of Darkness and Jekyll and Hyde that follows is a revised version of some material that will shortly be published by Routledge in a collection of essays edited by D. C. R. A Goonetellike. 


� Jekyll and Hyde, 42-3. 


� Robert Louis Stevenson, The Strange Case of Dr Jekyll and Mr Hyde & The Merry Men and Other tales and Fables. (London: Wordsworth Classics, 1999), pp. 42-43. 


� Jekyll and Hyde, pp. 49-50. 


� More discussion on the modern gothic and  urban settings can be found in Linda Dryden, The Modern Gothic and Literary Doubles: Stevenson, Wilde and Wells, in particular “City of Dreadful Night: Stevenson’s Gothic London” pp. 74-109. 


� For a fuller discussion of the similarities between these two stories see Cedric Watts, “The Ebb-Tide and Victory.” Conradiana 28, no. 2, 1996, pp. 133-7. 





